A new twist to modernism

German artist Michael Kunze depicts the inner recesses of the

Michnal Kunge

is known for
giving a new twist to
the cancept of mod-
orniem in his art
works. They have ar.
chitectural and meta-
physical reflections on
the surface but aciual-
ly symbalise the work-
ing of the human
mind,. The painter is
showcasing h!s crea-
tions for the sscond
time at Mumbal's
Galerie I Titled The
Last Tango in Thaile,
the exhibition com-
prises o series of
paintings that show
monumental land-
scapes and breathtalk:
Ing scenes in which
viewers can lose thiem-
salves, bocause noth-
ing seems real or pre-
dictable. Thoy boast of
dark colours and ar-
chitectural composi-
tions under a cloudy
aloy, steeped in dramng-
le Mediterranean
light. Actunlly; they
represant the tnner
world of the human
béing, a dark, complex
lubyrinth with explo-
slons of blinding Hght
in which Hsion is
part of reality:
In a tivde-d-toto with
After Hrs, Michael
rovenls the idea and
inspiration bahind his
oll on canvas crea.
tions Excerpts...
® What prompted
you fo name the
exhibition The Last
Tango In Thule?
The title refers to the
1972 Italian-French
erotic drama directed
by Bornarmio Bertolue:
cl. The typlcally “Tos-
like existentinlistic at-
mosphere and the sic-
ry ahout two lonely

Hll:hiﬂl Kunze

and ‘Jost’ Individuals
in Paris tells us a story
that iz strongly con-
nected to a cultural
context, which I'al-
ways call n ‘shadew-
ling® of modernism.
Here, thers Is no
strong idea of pro-
gress, but a mythologl
cally-based surrealis-
tic and metaphysieal
narration that brings
different and dilficult
historical sources to-
fether | have inter-

changed Paris with

Thule to strengthen
IHiz aspoct of A culine

al historic twist. Since
antient times, Thules
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is & name for an un-
spocified country In
narthern Enrope. Lat-
er. it got a mythic
meanimg, like the pia-
tonie Atlantis, and oth.
ers. The change from
an driginnl and simplis
location to a mytholog:
feal nowhers 1s exactly
thesort of shift | try to
follow with painting,
teaxt amd other media,
reforring toa stmuw

numan mlnd through diverse an:hiteclural landscapes

reiation betweeon shad-
ow and light as well as
botween modern and
non-modern attitudes.
® When did you
decide fo become an
artise?

I come from a family
of archasologists. The
first step was when as
achild. 1 went for exca-
vations with my par-
ents in Greece, wheres |
still didn't know
enough to understand
the diverse structures
of architecture and
Inndscape elemenis
S0, 1 had to create my
own logic to bring
these disparate things
togather: Hore, | conld
start a big metaphysi-
cal machine of chang-
ing meanings and rels-
tions, (irst quite sim-
ple. but after a while
more complex.

® Are you greatly
influenced by the
Euro continental
school of thoughs?
The historical line [ re-
fer to has Buro conti-
nenial roots. Philoso-
phers and writers like
WNistzsche nnd Albert
Camus have been in-
spired by it. One can
also wea this when you
look at the works of
the "60s and *70s film-
malkers. Directors like
Ingrid Bergman and
Lars von Trier show us
a strong difference 1o
the easier and popular
assthetics of the Anglo
Saxon origin. In Earo
eontinental context,
the mythological and
metaphysical meshes
are finer and show
more combinations.
Also, the spiritual and
religions thinking of
India is close to the
shadiow line I seen
combination of
mntastic nnd over
whelming effects with
tha gloomy and meta-
physical tradition.



