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American artist Louise Despont's works display a fine
balance of controlled technique and uninhibited vision

POOJAPILLAI

EVENTOappreciatethe largestof
Louise Despont’s works, one
needs o lean inand register the
litthedetails tisimportant tonote
the careful, delicate strokes of
coloured pencil and the precise
rendition of motifs that come to-
gether to form massive, dlaborate
grometrical Theese draw-
ings, 10 of which areondisplayat
“Green House", her second solo
exhibition inthe country, offeran
exquisite example of the balance
that the artist has found between
atightycontrolled tedhnigue and
awildly imaginative vision.

Sometimes |have a
roughidea of formor
subject but the way that|
begin adrawingtendsto
vary alot

LOUISEDESPONT
ARTIST
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Torchginerand Leaves (top) =
and Green House; i
Louise Despont ’
[ |
“Alarge drawingtakesme one -

month if everything goes
smoothly” the 32-year-old artist
says. Such works are usually
speead overmultiple sheetsof an-
tigque ledger pages, Despont's sur-
face of choice, and it's hard to be-
lieve that they're not all planned
down to the last meticulous de-
tail. “Sometimes | have a rough
ideacl formor subject but the way
that I begin a drawing tends to
vary alol” she says.

Despont begins her work by

e

drawing one-inch grids onall the
ledger book sheets and laying
them out on the floor of her stu-
dio. “Sometimes, just looking at
the graphed paper allows me to
startvisualising lorms and shape,
Certain drawings come quickly,
with little to or no erasing, while
others can take months of re-
working, shifting pages, and find-
ing new compositions,” she says.

Ohver 10yearsof hercamerone
of the major themes to have
marked Despont’s work is her
spiritual curiosity She cites Emima
Kunz, theSwiss artist and spiritu-
alist, as one of her major influ-
ences. Like Kunz, Despont ap-
proaches grometrical abstraction
as away of articulating spiritual
and philosophical ideas, Theidea
of the “sacred geometry™ clearly
intrigues Despont and, in works
such as Opening Act | and
Fertilizution, one canseetheinflu-
ence of the Mandala art tradition
of Hinduism and Buddhism as
one of the best recognised articu-
Lation of this idea. Both works are
part of the current exhibition In
otherworks, such as Garden Fenee
and Torch Gingerwith Elephant Ear,
theinfluence of Indian miniature
painting is discemible, although
they are rooted in the inspiration
that the artist draws from the jun-
shes and gardens of her homein
Bah.

ltwould be reductive to speak
of Despont’s art as being charac-
tenised by her useof ledgerpages.
Yet, it cannot be denied that this
choice of material imbues her
work witha sense of antiquity.
This is particularly so because, in
mostof the old ledgers that the
artistacquires, thewritings of the
original owners areallowed to re-
main. Despont layers her draw-
ings over them, much like a
palimpsest. Works such as Green
House and Fort, inwhich the scrib-
blings of past owners remain
faint by visible, become addition-
ally intriguing for this reason

Despont began using antique
ledger pages as adrawing surface
when she was a student of Art
Semiotics at Brown University in
2006. Shewas already making art
at the time, although with oil
paints on camvas, and the ledger
paper quickly changed the way
sheapproached her work,

She says, 1 initially started by
makingink-hlots inabook, which
then became a catalyst for
workingwithsymmetrical forms
and pairs. | discovered that
the ined pages of the book were
already a kind of scaffolding for
working with geometric form.
Thebook pages offer tetal compo-
sitional freedom because lcanadd
OF Nemove pages at any point in
the process of a drawing. This
gives space for the works
toevolve”
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