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THE first aspect likely tostrike a
visitor about Anj Smith’s paini-
ingsis how dark they appear to be.
From the colours of oil paint that
dominate some of the paintings,
to the mannerinwhich she layers
herwork using these and the faces
of the characters in the portraiis
— spme small aspect in all seems
tosugpesi darkness. The British
artist confirms this impression.
“They are dark because they come
from a dark place,” she saysof her
latest collection currently on dis-
play at Galerie Isa, Fort. Titled
“Woods Without Pathways", this
is her first show in India.

Recently, avery dear friend of
Smith’sunderwenta sex-change
operation. The entire period of
the preparation, to the operation
itself took manyyearsand lefia

Layers of Meaning

British artist Anj Smith brings a collection of her latest paintings to India

lasting impression on the artist
and her work. Hercurrent style of
painting —very detailed with that
elementof darkness — she says,
stems partly from this experience.

A 2001 2work, Syha perhaps
best reflects the impression this
experience made on the artist. A
portrait ofsorts, the painting
shows a figure she calls androgy-
nous, sitting in a rather lady-like
posture. While the face seems like
an equal combination of mascu-
line and feminine, the legsand
arms are more masculine, but the
neck suggesis femininity. Al-
though Smith believes the paint-
ing is “tragic”, there'saneerie
sense of calm about the figure's
face. The other factor that con-
tributes in giving Smith’swork this
character of darknessis the influ-
ence she draws from the current
turbulent times.

In Portrai of Landscapes 1T,
forinstance, there isa badge-like
objectwith the mostwidely recog-
nised symbol for peace onit on the
lady’sshoulder. In Threshold, one
half of the ghost-like face in the
centreof the paintingisanin-
verted acid house icon — avellow
smiley face. While this smileywas
initially associated with the genre

Sylva, a 2012 work, shows a figure Anj Smith says is
androgynous (above); Smith

of music that isacid house, today
it'slooked at as just a smiley face.

Starting out her art career
while still in art school at Gold-
smiths College in London, the
artist experimented with other
forms of art, before settling with
painting. “I did large metal sculp-
turesincollege because most pro-
fessorswere male and T had to do
the most macho thing,” she says.
Afier that she did some text-based
works that she describesas “dry”,
and also dabbled in performance
art. Painting, however, was there
all along and now she only paints,
close to 12 hoursa day.

Although her style has
evolved over the years, she be-
lieves her work retains an element
that makesit recognisable as hers.
AlL for instance, have that same
character of being dark and al-
most eerie. But none should be
dismissed as being only dark.
Smith believes there'ssome ele-
ment of hope ineach of the works,
allofwhich she says are “acombi-
nation of portraits, landscapes
andstill life”. “They're dark paint-
ings but there's a sense of cele-
brating life in them,” she says.

Smith s solo show at Galerie
Isa will continue 1l mid-November:



